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“to establish a place for study, for recreation and for
reasonable amusement … a permanent resource for the
student desirous of supplementing his education and a
pleasant refuge for the ordinary reader”
Daniel George Bingham pursued this vision by purchasing 1 Dyer
Street in 1903. The foundation stone was laid in January 1904
and the library opened in September 1905.
The library included a ground floor news and reading room, a
200-seat lecture theatre on the first floor and both reference and
lending libraries on the top floor.
When Bingham died in 1913, he had the foresight to leave
provision for his library. However, by the 1960s, libraries became
the responsibility of Gloucestershire County Council. Whilst the
premises in Dyer Street was initially retained, increased demand
led to the building of a new library which opened in 1975.
Despite this, Bingham’s vision lives on in the work of the
Bingham Library Trust and in its preservation of Cirencester’s
rich heritage. This exhibition celebrates that heritage through its
art and archives which are here today because of Bingham’s
legacy.
Daniel George Bingham
by Jan Veth (1864–1925)

“One of the most enthusiastic men he had ever met”
Such was Sidney Harrison described in 1910. The previous year
he had been appointed as the Bingham Public Librarian. It is clear
he shared Bingham’s vision in both the promotion and
preservation of art and heritage and had similar forethought.
“What I'm aiming at is to see in the library every book, print,
political squib, map, report, catalogue, newspaper, and
periodical issued from a printing press in Cirencester, every
book written by a Ciceter man or woman, and every book
containing reference to this grand old town … you will have a
local collection more interesting than in many a larger town”

From these ideas the Bingham Archive grew. Today it contains
nearly 6000 items and includes ephemera, photographs,
drawings, records of clubs, societies and businesses, deeds,
maps and plans, all relating to Cirencester and the local area. In
2007 the collection was deposited at Gloucestershire Archives in
order that it would be preserved in the best archival conditions
whilst remaining fully accessible to the public. We encourage you
to use and enjoy your Archive

D10820/I-1/am-Part of an apprenticeship
indenture from the collection, 1781

Dreaming of “a fine art gallery”
At the time of his death in 1913, Bingham had yet to fulfill his
dream of opening a gallery in Cirencester. However, in 1912, the
sons and daughter of the artist John Beecham presented
Bingham with five of their late father’s paintings to hang in the
reading room. It was in a letter thanking the Beecham family that
he shared his dream of a gallery.
In the century after the library opened, many works of art were
presented to, or acquired by, the Bingham Library Trust.
However, there was limited scope to display these works.

In 2005, in honour of the library’s centenary, the original
Reading Room was refurbished and reborn as a gallery. Key
paintings, including works by Beecham, remain on permanent
display in the gallery and elsewhere in Bingham House.
Whilst the Trust is proud to have almost 200 artworks, it is not
possible for them to be all on permanent display. However
annual thematic exhibitions allow a regularly changing display.
When not in use the paintings are kept within the dedicated
stores as pictured and, under normal circumstances, tours can
be arranged.

The Beecham paintings were where
the art collection began, and they
remain at the heart of the Bingham
collection.
They have the dual significance of
being important works of a renowned
Cirencester artist as well as being
depictions of key historic events.
John Beecham moved from London to
Cirencester, his mother’s hometown,
on his father’s death. He was
employed by his relative, James Miles,
a local plumber and glazier. However,
his passion was for painting like his
father before him and he also
achieved success as an artist.

To the right is a detail from one of the
history paintings for which Beecham
was most famous.
It depicts the Surrender of Cirencester
Abbey by Abbot Blake to the
Commissioners of Henry VIII in
December 1539.
The Surrender of Cirencester Abbey by John Beecham,
19th century

In this painting Beecham
depicts Cirencester during
the Civil War.
As Parliamentarians
dominated in Cirencester,
the attempt by Lord
Chandos and his
Commission to recruit
men for the Kings army
was inevitably met with
great hostility.

The picture depicts the
market place before the
1830 demolition of the
Shambles and is therefore
of additional architectural
interest.
The Attack on Lord Chandos' Coach of August
1642 by John Beecham, 19th century

Edward II spending Christmas at Cirencester in 1321 by John Beecham, 19th century
The painting depicts the King, Queen Isabella and the Prince of Wales, alongside various nobles, at a
banquet in St John’s Hospital. As the party are entertained more dishes fit for Royalty, including a boar’s
head and a dressed peacock, are being brought in.

Edward, Owen and Francis (Frank) Gibbons
were three brothers, all of whom studied at
the Cirencester School of Art in the 1860s and
1870s. Both Edward and Frank remained in
Cirencester. Examples of works by Edward and
Frank are seen here.

Above is Frank Gibbons' 1914 watercolour of
Shepherd's Place with its archway dated 1649.

To the left is Edward Gibbons' 1880 depiction of
Cirencester Station from the Querns.

Hampshire born Victor
Coverley-Price showed
artistic promise at an early
age. Before he had
completed his degree at
Cambridge, he had had two
paintings exhibited at the
Royal Academy.
After completing his degree,
he joined the Diplomatic
Service. This exposure to
many different countries
and scenery greatly inspired
his art. A newspaper report
of the period gives an
account of his time painting
in Egypt.
Following the Second World
War he retired and turned
solely to painting and
writing.
Coverley Price moved to
Cirencester in 1965. The
town and surrounding area
inspired him further.
This painting is particularly
special for its dual
representation of the beauty
of Cirencester’s architecture
and of its social history.
Cirencester Market Place c.1965 Victor Coverley Price

Coverley Price’s painting of Cirencester Parish church as viewed from the Abbey grounds, 1969

Within the art collection
there is an array of different
styles and mediums.

One of the earliest works,
circa 1790, is an unfinished
sketch created in graphite
and brown ink by Joseph
Farington.
The Lancashire born
Farington was famous for
his landscape painting and
topographical sketches as
well as for being a renowned
diarist.
That a work remains
unfinished does not detract
from its value. Instead such
works give insight into the
artist’s creative process and
techniques.

Cirencester Church and Market Place, Joseph Farington, circa 1790

This sketch of 1799 is Samuel
Lysons’ design for the Chancel
Window in Cirencester Church.
By this date, the fragmented state
of the medieval glass was such
that Lysons proposed
reassembling it in the east and
west windows.
The sketch records Lysons’ chosen
arrangement. The work was to be
carried out by the glazier James

Miles, relation of John Beecham.
The design was created in ink,
watercolour and graphite.

Within the collection are
artworks which
commemorate contemporary
local events and thus have
the additional value of being
historic records.
This painting by A Krause
depicts the visit of Queen
Elizabeth II to review a
Passing Out Parade at RAF
South Cerney; on 20th April
1961.
It was presented to the
Bingham Library Trust by
Group Captain T.C. Musgrave
OBE DFC the following year.

Local artist Laurie Plant was
commissioned to produce a
painting celebrating
Cirencester and Bingham’s
legacy.
Plant’s work was two years in
the making. It was completed
and first displayed in 2013.
This iconic painting reflects
Bingham’s influence as well
as telling Cirencester’s story
from industry to agriculture
and of people and places.
It is a key example of how
the Bingham Library Trust
aspires to preserve
Cirencester’s heritage, whilst
ensuring the art collection
grows and that contemporary
art is also represented.

Cirencester - The Capital of the Cotswolds by Laurie Plant, 2013

2017 marked the 900th
anniversary of King Henry
VIII’s founding of the
Augustinian Abbey of St
Mary in Cirencester.
A commemorative
painting was
commissioned from local
artist, Tracey Elphick.
This wonderful mixed
media piece depicts
various images that are
symbolic to the history of
the Abbey.
Following the anniversary
celebrations and events
the Patron, Bishop Rachel
Treweek, presented it to
the Bingham Library Trust.
The Trust is honoured to
have this important,
commemorative piece as
part of the collection.

This depiction of a festive Cirencester
Market is by the artist Nelson Rooke and
was painted in 1953.
This is the final painting in the exhibition
and, most appropriately, is the Bingham
Library Trust’s very latest acquisition.
It remains the Trust’s aim to keep adding to
the collection in order to continue to
preserve and share the art of the Cirencester
area and of Cirencester artists.
The public have a vital role to play in this,
both through making donations of artworks
and by sharing any knowledge of
opportunities for the Trust to acquire
suitable artworks.

Cirencester Market at Christmas by Nelson Rooke, 1953

Within the art collection there are
extensive engravings, prints and
photographs.
This example is a detailed and accurate
depiction of 19th century Cirencester as
well as a visual account of a key
archaeological event and evidence of
Roman Cirencester.
The discovery of several mosaics was
quite by chance, whilst workmen were
digging drains.
This illustration was taken from the
Illustrated London News, but the
discovery was of such importance as to be
recorded in various national and local
newspapers as well as those from other
districts, including the Salisbury and
Winchester Journal.
The two mosaics that were successfully
excavated remain in the Corinium
museum today.

This 1913 photograph
depicts the Abbey
house, lake and grounds.
Across the lake workers
from the estate can be
seen gathering in the
hay.
At this time the property
was owned and occupied
by the Masters family
but in 1965 it was sadly
demolished and the
grounds became the
public park that remains
to this day.
The talented
photographer is John
Henry Thomas. He lived
in London but was a
frequent visitor to the
Cirencester area and
took many wonderful
photographs.

With glass negatives
first introduced in
1839, photography
was still in its
infancy when
Thomas Cox took
these photographs.
They mostly date
from the 1860s.
A solicitors
managing clerk, he
was very active in
the community and
was the stepfather of
Daniel George
Bingham.
His photographs
capture people (and
animals) from all
different
backgrounds,
providing a rich
resource on 19th
century society in
Cirencester

Stroud born grocer,
William Hawkins, of
Cricklade Street
alongside his dog

This is a wonderful portrait of John Beecham. Without
Cox’s passion for photography we may not have had a
likeness of the artist whose works could be said to
have set the Bingham art gallery in motion.

Images from the Archive are coming soon … please bear with us.
Due to Covid 19 restrictions we have been delayed in sourcing
images from our Archive collection. We hope to continue this
exhibition with some fascinating samples of our wonderful Archive
very soon.

In the meantime further information is available on the Archive and
Local Studies section of our website and by searching for D10820 at
the following address;
https://www.gloucestershire.gov.uk/archives/online-catalogue/

